Pintura para un piso espec fico

Painting for a Specific Floor

COLLABORATION BETWEEN ANDRES MIGNUCCI AND MARIA DE
MATER O’'NEILL FROM AUGUST 2007 TO NOVEMBER 2008

Maria de Mater O'Neill invites architect Andrés Mignucci to do a
collaboration piece. The ideas were textural changes, liquid under
floor, and an intention of dethrone visual phenomena with other
senses especially the tactual. Texture, resistance to touch of the
material's surface, variations in elevation from the surface, and weight
are what is important. Although an illusional trick might be present.
Both agreed to explore the ideas of liquidity and horizontality. The
collaboration was finished on site at Centro Cultural Casa Poli,
Peninsula de Coliumo, Chile, and presented on November 15, 2008.
Casa Poli is an award wining house designed in 2005 by Mauricio
Pezo and Sofia von Ellrichshausen. This proyect was funded partially
by Programa de Artes Plasticas and Programa de Subvencion Basica
de las Artes of the Instituto de Cultura Puertorriquefna and the National
Endowment for the Arts. In 2009 they will do it in a new site, invited by
Proyecto'Ace, Buenos Aires, Argentina. =


Mari Mater O'Neill
Note
Documentation of the process at marimateroneill.com
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Maria de Mater O’Neill, Mapa Num. 9, 1994.



Maria de Mater O'Neill, Paisaje en Fuego Num. 6, 1993.




Maria de Mater O'Neill, Autorretrato NUm.
8, 1988.



Andrés Mignucci, Santuario Santo Cristo de los Milagros, Carolina, Puerto
Rico, 1997.



Andrés Mignucci, Cuaderno de Proceso / Process Book,
2007-08.




Andrés Mignucci, Cuaderno de Proceso / Process Book,
2007-08.




PARALLEL EXPLORATIONS
EXPLORACIONES PARALELAS

DRIVERS PRECEDENTS READINGS REFLECTIONS SCHEMATA SISTEMAS
REFERENCES PATTERNS EXPLORATIONS

MOTORES PRECEDENTES LECTURAS REFLEXIONES ESQUEMAS SISTEMAS
REFERENCIAS PATRONES EXPLORACIONES

MIRADAS ALTERNAS DIVERSIDAD DE OPTICAS
ALTERNATE VIEWS DIVERSE OPTICS
HORIZONTALIDAD VACIO CARGADO ESPACIO
HORIZONTALITY CHARGED VOID SPACE
FLUIDEZ LUZ MATERIAL LUZ-SOMBRA
FLUIDITY BUILT LIGHT LIGHT-SHADOW
LIQUIDEZ )
LIQUIDITY SUPERFICIES JACINTOS PISO ESPECIFICO
SURFACES WATER HYACINTHS SPECIFIC FLOOR
PERCEPCION HAPTICA LOS SENTIDOS

HAPTIC PERCEPTION THE SENSES

EL ACTO DEL INSTANTE ~ PERSONAL
/ MOMENTO PERSONAL

THE ACT OF THE
INSTANT / MOMENT



ALTERNATE VIEWS

MIRADAS ALTERNAS

PREVIOUS WORK BY MIGNUCCI AND O”NEILL THAT SHOWS THEIR INVESTIGATION

TRABAJOS ANTERIORES DE MIGNUCCI Y O'NEILL QUE DEMUESTRAN SUS
INVESTIGACIONES



Maria de Mater O’Neill, Enable Blue (Flat Mode), print, Pantone Metallic Integrated Process Color
(silver and gold) on paper. 2006.



Maria de Mater O’Neill, Enable Blue, painting, 2006. Gold Leaf on Mahogany, Laminated Shells and Industrial
Enamel on MDF, oils, alkyde resin and glass microphere on linen, mounted on aluminum shell; 17" x 14.75" x 13",
Edition of 7, paintings install on a room's upper corners




Maria de Mater O'Neill, Autorretrato nim. 6, 1987.




Maria de Mater O'Neill, Balc6n de Maricao, 1998.






Maria de Mater O'Neill, Mosaico,
2001.




CHARGED VOID

el VACIO CARGADO

Richard Serra, Delineator, 1974.







Richard Serra, Delineator, 1974.



Monte Cristi, Republica Dominicana, 1990.



Carlos Raul Villanueva, Aula Magna, Universidad Central de Venezuela, Caracas,
Venezuela, 1952-53.



BUILT LIGHT

LUZ MATERIAL

LA CUEVA COMO SUPERFICIE THE CAVE AS CONTINOUS
CONTINUA, SURFACE

CONSTRUYE LA LUZ, BUILDS THE LIGHT,

TAN SOLIDA COMO SI FUESE AS SOLID AS IF IT WAS

MATERIAL. MATERIAL. (AM)



Muralla, San Juan, Puerto Rico, Carlo Scarpa, Cementerio Brion-Vega, San Vito d’Altivole,
S.XVIL. Italia, 1969-78.




Carlo Scarpa, Gypsoteca Canoviana, Possagno, Italia, 1957.

Eduardo Chillida, Proyecto Tindaya,
Fuerteventura, Islas Canarias, 1996.




Andrés Mignucci, Santuario Santo Cristo de los Milagros, Carolina, Puerto Rico, 1997.



Andrés Mignucci, Pabellén — Parque de los Nifios, San Juan, Puerto Rico, 2000.




SURFACES

SUPERFICIES

Water hyacinth is a Latin-American floating plant that grows pretty rapidly
over the water surface suffocating the ecosystem underneath in tropical
climates. O'Neill concern has nothing to do with this fact., but the Water
hyacinths were a point to start.

JACINTOS WATER HYACINTHS






ARRIBA TOP

ABAJO BOTTOM



ARRIBA TOP

ABAJO BOTTOM



Bernard Rose, Immortal Beloved, film, 1994.



Maria de Mater O'Neill, Suite del Caribe num. 16, 1995.




Maria de Mater O’Neill, Suite del Caribe Nim. 11, 1995.



Jean Nouvel, Institut du Monde Arab, Paris, Francia, 1981.






SECOND MOVE: PATTERN FOR AN EXQUISITE CORPSE

SEGUNDA MOVIDA: PATRON PARA UN CADAVER EXQUISITO

CADAVER EXQUISITO ES UN JUEGO, CREADO POR
AN EXQUISITE CORPSE IS A GAME, INVENTED BY
LOS SURREALISTAS (1925), EN EL CUAL UN GRUPO
THE SURREALISTS (1925), IN WHICH A GROUP OF
DE PERSONAS ESCRIBE UNA COMPOSICION O
PEOPLE COLLECTIVELY WRITE A COMPOSITION OR
DESARROLLA UNA IMAGEN DE FORMA COLECTIVA.
ASSEMBLE AN IMAGE.

CADA PERSONA REDACTA SU PARTE DE LA

EACH PERSON WRITES HIS PART OF THE STORY IN
HISTORIA EN UNA HOJA DE PAPEL, DOBLANDOLA Y
A PIECE OF PAPER. FOLDING IT AND ONLY SHOWING
DEJANDO SOLO A LA VISTA DEL SIGUIENTE

THE FOLLOWING COLLABORATOR THE END LINES.
JUGADOR LAS ULTIMAS PALABRAS.

SOBRE ESTAS PALABRAS LA SIGUIENTE PERSONA
FOLLOWING THESE LINES, THE NEXT COLLABORATOR
CONTINUA REDACTANDO LA HISTORIA. EL PROCESO SE
WRITES HIS LINES. THE PROCESS REPEATS UNTIL
REPITE SUCESIVAMENTE HASTA QUE TODOS ESCRIBEN.
EVERYONE HAS TAKEN PART.

LA HISTORIA NO ES CONOCIDA HASTA EL FINAL, CUANDO
THE STORY IS NOT KNOWN UNTIL THE END WHEN THE
ES LEIDO EL TEXTO ENTERO.

TEXT IS READ OR THE FINAL IMAGE IS REVEALED.



Maria de Mater O’Neill, patron digital para magneto, digital pattern for magnet, 2008.









Discussion about prototype, 2008.



HAPTIC PERCEPTION

PERCEPCION HAPTICA

DONDE EL TACTO ES LA FORMA DE VER
WERE THE TACTIL IS THE WAY OF SEEING



TOP LEFT: Viveca Vazquez, Plagio, Universidad de Puerto Rico, Rio Piedras, Puerto Rico, 1997.



Protoype, 2008.



THIRD MOVE: CASA POLI (PLAN BEFORE GOING)

TERCERA MOVIDA: CASA POLI (PLAN ANTES DE IR)

Pezo Von Ellrichshausen, Casa Poli, Peninsula de Coliumo, Chile, 2004-05.







Pezo Von Ellrichshausen, Casa Poli, Peninsula de Coliumo,
Chile, 2004-05.












Pezo Von Ellrichshausen, Casa Poli, Peninsula de Coliumo,
Chile, 2004-05.



Proposed location, 2008.



Pezo Von Ellrichshausen, Casa Poli, Peninsula de Coliumo, Chile, 2004-05.









Mignucci's original floor plan.









FOURTH MOVE: CASA POLI (ON SITE)

CUARTA MOVIDA: CASA POLI (EN EL LUGAR)

Concepcidn, Chile, 2008.



Concepcion, Chile, 2008.



Tomé, Chile, 2008



Tomé, Chile, 2008



Peninsula de Coliumo, Chile, 2008



Peninsula de Coliumo, Chile, 2008



Pezo Von Ellrichshausen, Casa Poli, Peninsula de Coliumo, Chile, 2004-05.



Casa Pali, Peninsula de Coliumo, Chile, 2008. Left and
right landscape view from the house.



Pezo Von Ellrichshausen, Casa Poli, Peninsula de Coliumo, Chile, 2004-05.



Ceiliing on location.



Floor on location.



Maria de Mater O'Neill, Mental
Map, 2008.



Maria de Mater O’Neill, Mental Map, detail, 2008.















Maria de Mater O’'Neill and Simonetta Rossi, curator
of Casa Poli.









Testing work on site.









Working on solutions.






FIFTH MOVE: PAINTING FOR A SPECIFIC FLOOR

QUINTA MOVIDA: PINTURA PARA UN PISO ESPECIFICO





















Student's notes, written spontaneously.



Liquidity



Fluidity



Haptic
























Mignucci documentation of final layout.






The painting in a specific moment.



Horizontality












The painting in a specific moment.



Pintura para un piso especifico
Andrés Mignucci & Maria de Mater O'Neill

360cm x 360cm, vinil sobre magneto, hormigén, colchon, tela 'y plumas, 2007-2008.
Casa Poli, Chile, noviembre 9-15, 2008.

Obra colaborativa que explora como punto de partida las ideas de horizontalidad y fluidez,
de superficie y topografia . La pieza desafia la concepcion del arte como objeto aislado,
colgado para mirarse y apreciarse. Desafia ademas la supremacia de lo visual sobre los
demas sentidos, apostando a una relacion de experiencia directa con la obra - un encuentro
entre el espectador y la pieza, y entre la pieza y el lugar que ocupa.



